FROM THIRTY YEARS WITH FREUD
where the comic serves as a fagade for a witticism.
But the wit depends just on the element of omission
and the succeeding allusion to what has been
omitted. To continue the story with the " beef-
steak " implies that the boxer considers knocking
down the other man such a matter of course that
he simply did not have to mention it; in fact, he
even mentions the beefsteak fleetingly, as part of a
dependent clause.
We perceive now that it was this technique which
upheld the comical element, this very naturalness
and nonchalance which characterize the assault.
This element, together with the overwhelming
success of the attack, operate together to subdue
our indignation at such brutality, and instead make
us laugh. The effect is reinforced by the point of
the boxer recognizing his error, for this underlines
the aimlessness and hastiness of his action; we laugh
at this in the way we laugh at the aimless and hasty
movements of children.*
We have not forgotten that the comic here is a
cloak for the witticism. The comic is fulfilled when
we laugh at the boxer; the witty side of the story
persuades us to laugh with him. What is more, we
laugh at his narration of the incident for another
reason: concealed by the fore-pleasure, there are
released deeper unconscious impulses in us. We
feel that these savage and violent impulses are
really within everyone of us; we, too, like the boxer,
should be capable of giving vent to them if we were
graced with his physique, and if we were not
restrained by cultural inhibitions. Our identifica-
tion with the boxer acts to gratify our aggressive
and sadistic impulses, for all inhibitions are released,
* Freud, Wit and its Relation to the Unconscious.
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